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ABSTRACT

Since the beginning of the new millennium, there has been anticipation and intense interest in the global
warming phenomenon. Smbalfway throughthe twentieth cdnry, an increase in average weather
tenperatures has been observedme sientists saidhat the causes of global warming aranyand

that pollution is the main cause of climate chanvgagchalsoresulted in forest firesStorms and floods,

in addition to human depletion of land resources and excessive consumption of fashiraakhs a

result ofincrease inpopulation, in additio to the expansion of the construction araad the cutting

of trees and plants, things that contributed greatly to climate change and rising temperahugs.
artists tried to use mural painting as a global language and began totpaistreetsTheyused street

art to express and warn about pollution, high temperatures, melting ice, rising ocean levels and the
sinking of coastal citiesArtists also usedAugmented Reality Murals to deliver voice avidual
messagesn which he viewer can see the future risdlecausef these practiceshusidentifying many
animal species threatened with extinctére tochangesin their environment.
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Artist - Location - Topic @ PANGE

1. Marka27 (NYC | USA) 2021
Donald McKay School
A Topic: Biodiversity Loss
¥ 2. Kai Kaulukukui (Hawaii | USA) + Taylor Reinhold (Santa Cruz | USA) 2021
Donald McKay School | East Boston EEC
& Topic: Ocean Literacy
"¢ 3. Nneka Jones (Tampa | Trinidad) 2021
Donald McKay School
Topic: Environmental Justice
4. sabrina Dorsainvil (Boston | USA) 2021
East Boston EEC
Topic: Sea Turtle Conservation and Biodiversity Loss
5. Felipe Ortiz (Boston | Colombia)
East Boston EEC
Topic: Coastal Overdevelopment
6. Lauren YS (L.A | USA) 2021
62 Chelsea Street
Topic: Plastic Polution
7. Sophy Tuttle (Lowell | USA) 2021
60 Border Street

Topic: shark Conservation
8. Taj Francis (Jamaica) 2021
150 Liverpool Street
Topic: Warming Seas and Biodiversity Loss
9. Tallboy (Salem | USA) 2021
160 Liverpool Street
Topic: Plastic Pollution
10. It's A Living (NYC | Mexico) 2021
Central Square (wall b/w McDonald's and Autozone)
Topic: Sea Level Rise
11. “Heart of the Ocean” by Felipe Ortiz (Boston | Colombia) 2020
260 Bremen Street
Topic: Ocean Acidification
12. “Hope and Resi: by Artists for ity (Boston | USA) 2020
Mary Ellen Welch Greenway (Porter Street Underpass)
Topic: Sea Level Rise and Biodiversity Loss
13. “Rising Tides" by Sophy Tuttle (Lowell | USA) 2020
Mary Ellen Welch Greenway (Sumner Street Underpass)

Topic: Sea Level Rise and the Salt Marsh Sparrow
14. Beau Stanton (NYC | USA) 2021
East Boston Fire Station (Wall along greenway)
Topic: Sea Level Rise and warming Seas
S 15. Josie Morway (Boston | USA) 2021
% Cunard Tavern
Topic: Habitat Loss, Short-eared Owl
16. “Protect What You Love" by Imagine (Cambridge | Nepal) 2020
HarborArts' Shipyard Gallery, Boston Harbor Shipyard
Topic: Humanity's responsibility to protect our planet
L/ 17. “Fight the Rise” by Josie Morway (Boston | USA) 2020
v 5 iy HarborArts' shipyard Gallery, Boston Harbor Shipyard
by Topic: Coastal Development and Sea Level Rise
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